gAg 2224y 7w AATR Y @7

A Study on Techniques for Exhibition Design Based on Digital Storytelling

o7

A AuISm A A AL AYAT

e

Jang eun-kyung
Senior Researcher, Design Lab Science Culture Exhibition, Seoul National University of Technology



I.4&

11 A7 w74 2 53
12, A9 e 1Y

I. o838 1

21. AAY AE I FAH8_A
22. gAY 2L fdx daay

M 949 2453 AT

31. AATRRIS] Ak
32 YyAd 2Edy I AATARIY F5A

V. A9 25adg sl5ke] AT A4

41. 58 HAIAA AHd
42. FF AAIAA A
|
|

=

43. 714 AAAA AL
44. ZA AAAA AL

M dr fo Mo
2o oo

=

V. 28 € Ad

ZnEd
=29

Hetr1Ee] BRI YrI|E nEdhe 98 A
3o Ak Wes st ke mEAE e

ABRE 29T YANAHZ s BB u%
7N AATIARle] UAD Az )
d ARG B AEs} ¥4 3

B AT TAY SEANY AW e
dazlge] Aze Akl B gae JE
Hekast AREe] AATA A olA @
TASY A 2Eeldgoleln e B4 4
W7l AT Sk UEhda e
gEaA Bk 2T olAe WA gev 2
Q7o) =Ao] glek. e olnlA, TR 4
Ag40] ol S 290 UAY 2xeld
3 7o) AATA o] BAHY) AAAE FE
F A EAS 5 AZAR0] S}
S oleld A7t ol el 2AA S B AA

AATIAIe] A gEolof & Aolth,

Ou:SZrﬁr
IOBQLL

T }01' fo o

270}
gAY 2ELa, AATAR, fulAEx

Abstract

Due to accelerate a development of ubiquitous
technology, revolution of information technology brings big
changes to the society. The network will come in wide
use and functions of microprocessor which is scattered
soak into human activity space with lapse of time. It is
also coming to be planned to create new environments for
display exprssion of museum in concept of ubiquitous
technology.
direction of development  of techniques for display
exprssion of museumlay which is stand on the basis of

This research leads new paradigm and a

digital story telling.
storytelling appears display presentation method as the
existing method. With this assumption, the research aims
at goals as follows.

There is an assumption digital

First, observe change process in storytelling and also
observe digital story telling which is center of presentation
concept in museum of ubiquitous technical base. Second,
display type can be classified from method of display
presentation. Centering around this, collect tendency of
various display method which reflects in feature of
ubiquitous technique and abstract features of display
presentation. Then, analyze the results. Third, by grafting
the results from above and features of display presentation
on characteristics of digital storytelling, present desirable
display presentation method of digital storytelling.

To be true to interact between exhibition and spectators,
between spectators and display space, or between
spectators and cyber space, there should be digital
storytelling in display presentation.

Prologue,
integrated. To be established display presentation method
of digital storytelling base of perfect immersion, there should
verify by constant case collection and analysis. It should
It must be applied actual display

image, movie, and interaction should be

not just stop as research.

presentation in hereafter.

Keyword
digital storytelling, exhibition design, Ubiquitous
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